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BACKGROUND INFORMATION

Environmental Setting

The subject property, Palisades Park (the Park), is located within the city of Santa Monica
(Figure 1). The Park is located on the west side of Ocean Avenue, extending one and a half
miles from Colorado Boulevard on the south to Adelaide Drive and Santa Monica Canyon on the
north (Figure 2). Ocean Avenue separates the Park from the luxury condominiums and hotels
that border the oceanfront boulevard. The Park sits along the edge of the bluffs overlooking the
Pacific Ocean and Santa Monica’s Gold Coast. It stretches over 14 blocks with only one break,
which is at the California Incline.! It is about 26.41 acres with 66 feet of elevation change (high
point at north end 146 feet, low point at south end 80 feet) and includes over 30 species of trees
and other shrubs, cacti and succulents. Within its boundaries are many monuments and historic
points of interest.

Regulatory Setting

Palisades Park (the Park) was included in previous surveys beginning in 1985-86 but to date has
never been the subject of a comprehensive inventory. The 1985-1986 Historic Resource
Inventory (HRI) included Palisades Park under Community Design Features which contribute to
the Santa Monica environment. Palisades Park was considered a place in which diverse elements
of the surrounding environment, such as the vertical palisades, the Pacific Ocean, the distant
Santa Monica Mountains, could be enjoyed. Palisades Park was given an evaluation code of 5*
in the HRI inventory.> This category is for properties that appear to be eligible for local
designation. Palisades Park again received a 5* rating in the subsequent Phase 1 and Phase 2
inventories.> The Park was not included in the 1995 or the 2004 survey updates. The 1995
update recommended the Palisades Park Gazebo (undesignated) as a potential addition to the
City’s Inventory. However, the Gazebo does not appear to have been formally designated.*

Alterations

In July of 1991, the Palisades Park Master Plan called for restoration of Palisades Park.’> The
resulting first phase renovated the park from the pier to Arizona Avenue at a cost of $1.5 million.
The jogging path, park furniture, drinking fountains, concrete fencing and park and street
lighting were improved. The new installations incorporated late nineteenth-century wrought-iron
architecture in the bluff’s new benches, drinking fountains and trash containers. Installations
also included extra park lights, bathroom improvements, shuffleboard courts, new drainage and

! Johnson Heumann Research Associates, Santa Monica Historic Resources Inventory, Final Report, 1985-1986, p.
46.
2 Ibid.
® City of Santa Monica, Santa Monica Historic Resources Inventory, Phases 1 and 2 (Phase 3 Final — 5/94); and City
of Santa Monica Historic Resources Inventory (Merged Inventories as of December 2003).
* Parkinson Field Associates, Historic Resources Inventory Update, 1995, Appendix K; and Historic Resources
Group, Historic Resources Survey Update, Ocean Park, June 2004.
> palisades Park —Overview, brochure on file, City of Santa Monica Planning Department.
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irrigation systems, and a new jogging path. The Park was reopened on July 4, 1994.° Opening
celebrations were attended by hundreds of people, and City officials and descendents of those
who originally deeded the property for the parkland 102 years before were on hand for the
ribbon-cutting ceremony. Funding for the renovation came from Proposition A, the county parks
initiative, which was passed in 1992. The improvements were completed by the firm of Wallace,
Robe7rts & Todd. The second phase of the project was scheduled to be completed the following
year.

The second phase of improvement extended the enhancements to the northern border of the park
at a cost of $3.1 million.® The objective of the refurbishment project was to restore and preserve
the unique character of Palisades Park, keeping in mind the City’s historic past, and to reinforce
the sense of identity and value of the Park as an urban open space. Sensitivity to the history of
the park was a major consideration of the project, which was reflected in enhancements of the
aesthetics of the park. This was achieved through the interpretation and extension of existing
historical design elements including the Pier sign, the historic railings and the Pergola. Key
improvements included a return of Inspiration Point to a more natural setting, with native plants
and drought-tolerant shrubs; new irrigation and drainage; replacement of lighting for
maintenance of park safety; maximization of areas for turf and landscape by a singular
decomposed granite path combining the park promenade and jogging track; edge access viewing
by rustic vantage points; enhancement of the Rose Garden with new pathways and planting;
restoration of the Redwood Pergola and enhanced planting; rehabilitation of the restrooms; and
improvement of the Incline cross walks. The existing sod was replaced with drought tolerant
hybrid grasses. Diseased or lost trees were replaced or replanted. Planting beds were replanted
with shrubs, plants and ground cover with water conserving species. New park furniture and
other necessary fixtures were installed.’

Despite the noted alterations to the Palisades Park, the primary design elements and key
character-defining features appear to remain intact. The location, setting and unrestricted views
of the Pacific Ocean provided by Palisades Park are key elements that contribute to the unique
oceanfront park. It appears that the linear design with the old tree-lined walkways, green strips
and area plantings have not been substantially modified over the years. The vantage points,
commemorative monuments and plaques, Pergola, and public art works contribute to the historic
ambience of the Park, which continues to retain a high level of integrity of location, design,
setting, materials, workmanship, feeling and association.

Research and Survey Methodology

A pedestrian survey of Palisades Park was conducted during January and February 2007 by
Sonali Gupta-Agarwal, M.A., Assistant Historian, under the direction of Margarita Wuellner,
Ph.D., Principal Architectural Historian, PCR Services Corporation. The Survey Area (Figure 2)
included the area bounded by Ocean Avenue on the east, Colorado Avenue on the south, the

® «City celebrates first stage of Palisades Park renovation,” Los Angeles Times, July 10, 1994.
" Tom Jennings, “Looking fresh, Palisades Park reopens to public,” [Santa Monica Evening Outlook?], ca. July 10,
1994, newspaper clipping on file, City of Santa Monica Planning Department.
8 «City celebrates first stage of Palisades Park renovation,” Los Angeles Times, July 10, 1994.
% City of Santa Monica Improvement Plan, July 1992, on file, City of Santa Monica Planning Department.
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edge of the bluffs on the west, and Adelaide Drive on the north. The survey involved visual
examination, photographic documentation in color 35mm digital photographs, and mapping of
Park design elements and landscape features. Buildings, structures, commemorative plaques
monuments and memorials, notable trees, gardens, public art, and other extant features within the
Park landscape were inventoried and recorded on detail maps of the Survey Area (Figures 3-6),
and are described below. Selected representative photographs are provided in the appendix.

Map figures showing the location of inventoried features are included in the report. Selected
representative photographs, Plates 1-25, are included in the appendix of the report. More than
500 inventory photographs were taken of the Park, notable areas, historical features, and views.
Approximately 300 of these were selected and, due to their number, are provided on the CD
included with this report. The inventory photographs are indicated in the report in lower case
italics, using the following cataloging system: photos of essential features and views were
labeled a-m; detail photos of existing structures and features within Palisades Park were
cataloged numerically, from 1-273; photographs of important views are catalogued numerically,
V2-v242.

Historical research included review of the City files on Palisades Park as well as past survey
reports, published histories, historic documents, newspaper articles, historic maps and
photographs, and internet web searches.
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Site Description

Palisades Park is a linear landscape oriented longitudinally, south to north, beginning at the west
end of Colorado Avenue and extending north to Adelaide Drive. The length of the Park is
broken only by the California Incline, which crosses east-west near the center of the Park. The
linear formality of the Park’s design, originally conceived by I.G Le Grande, is European in
inspiration. However, the dramatic setting, native plantings, and numerous monuments and
plaques attest to the Park’s local origins and continued use. The Park setting and environs
epitomize the spirit of Santa Monica through the diversity of the landscape plantings, historic
structures and features, and commemorative monuments.

The Park is a longitudinal open space planted with grass, area plantings and gardens. The main
focus of the Park is the view of the Pacific Ocean to the west, and unrestricted views of the
Pacific are integral to the design of the Park. The Park is organized into longitudinal elements
which are part of the length-wise layout, and individual area specific elements. The longitudinal
elements are distributed along the entire length of the Park and include the fence, paved and
unpaved walkways (m), lamp posts (k), the palm tree rows, and the old eucalyptus trees (1).

However, the consistency of the primary design elements is belied by the difference in character
of the southern and northern portions of the Park. The southern section of the Park, from
Colorado Avenue to the California Incline, has a spirit of activity owing to its proximity to the
Business district. The Visitors Center and Senior Recreation Center are located here and crowds
tend to the congregate in this area of the Park. About 30 individual features were inventoried in
the southern section of the Park, where they are more numerous and closer together than in the
northern section. Because of the setting overlooking the Pacific, the features situated on the
ocean side of the Park tend to have a greater visual impact than those along Ocean Avenue where
Canary Island date palms dominate the scene.

The northern section of the Park, from the California Incline to Adelaide Drive, is less formal
and more spacious due to the tranquility and calm of the natural setting. Fewer people frequent
this area, which borders the residential neighborhood north of the Business district. About 20
features were inventoried in the northern section of the Park. Tall Mexican fan palms (i) grace
the length of the park. The views along the length of the Park are more open, and rows of
benches overlook the ocean. The absence of a paved walk also distinguishes this area from the
southern section of the Park. Unpaved walks (g—h) meander through the landscape along its
length or at times criss-crossing the Park.

Longitudinal Elements

Longitudinal elements are defined as those features which pervade the entire park in a length-
wise fashion. These elements include the bluffs, fence, views, rows of mature trees, and paved
and unpaved sidewalks. Lampposts, benches, water fountains and trash receptacles are placed at
regular intervals along the entire length of the park. Park furniture and other necessary items are
placed sequentially or clustered within the landscape. Key longitudinal elements which
contribute to the design and historic setting of the Park are described below, organized roughly
from west to east.

Palisades Park
City Landmark Assessment Report
page 10



The Bluffs

The bluffs area separated from the Park by a concrete fence that runs the entirety of its length.
Bushes and succulents grow on the bluffs and some areas are partially barren (a-c). The bluffs in
the northern part of the park have more vegetation (d-f).

The Fence

After World War 11, Palisades Park took on a more modern look when the rustic “branch fence”
that had rimmed the palisades for nearly 50 years was removed. Installed in its place were fences
of two different styles and materials, a pre-cast concrete fence with a criss-cross design, and a
horizontal wood board fence.’® The current concrete fence, or bluff railings, were installed in
1994 and 1995 as a part of the renovation and refurbishment of the Park, and were designed to
resemble the earlier pre-cast concrete fence. From Colorado Avenue on the south, the fence runs
northward following the contours of the bluff to the California Incline (1, 3-7; v2, v6). Thereis a
metal fence dividing the Park from the Santa Monica Pier, from Colorado Avenue westward.
Near the senior recreation center, parts of the fence are also barbed for safety (v6). The concrete
fence continues from the north side of California Avenue along the edge of the bluffs to Adelaide
Drive (g-h).

The Views

In the southern part, the views (n-q) from the bluffs are an integral part of the Park design. The
primary views to the west are complimented by longitudinal tree-lined views, or allées. Rows of
mature Canary Island date palms grace the park from Colorado Avenue to the California Incline.
When viewed in conjunction with the ocean, they provide ever-changing frames of the sea.
Specific locations in the Park are set aside for viewing purposes, and Park features are situated
and carefully oriented to enhance the views toward the ocean. Thus, the views both within the
park and from the park are inseparable from the Park, and have historically always been a part of
its design.

In the northern park, the views to the west (r-x) from the bluffs are similarly complimented by
longitudinal views of the park that are more spacious and less formally defined in character.
Rows of Mexican fan palms grace the park from the California Incline to Adelaide Drive.
Specific locations are demarcated for viewing purposes. The side walks and benches are more
numerous, taking advantage of the variety of views available from this portion of the Park. The
high point of viewing experience is Inspiration Point where there are spectacular views of the
distant mountains and the Pacific Ocean.

Paved Sidewalk

In the southern part of the Park, a paved bitumen (asphalt) side walk (3-5 & 7) runs along the
concrete fence. From its starting point at Colorado Avenue, the sidewalk travels northward, then

1% Fred E. Basten, Palisades Park Panorama (Santa Monica, California: Fred E. Basten, 1988), p. 44.
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takes a slightly winding route around the Senior Recreation Center, and then continues
northward again to the California Incline, where it ends. Review of historic photographs shows
that the sidewalk in the southern part of the Park is located in the same general location as an
earlier foot path. There is no paved sidewalk in the northern portion of the Park."*

Unpaved Sidewalk

An unpaved sidewalk, or jogging path, of decomposed granite defines the eastern edge of the
Park and runs parallel to Ocean Avenue. The jogging path was installed as a part of the 1994-
1995 improvements; however, review of historic photographs indicates that it is located in the
same general location as earlier foot paths.*?

Rows of Mature Trees

Rows of trees define the longitudinal organization of the Park, including mature Canary Island
date palms from Colorado Avenue to the California Incline, and mature Mexican fan palms from
the California Incline to Adelaide Drive, which were planted during the 1900s. Rows of the old
eucalyptus trees that grew in the Park during the 1890s still exist in the southern portion of the
Park.

Area-specific Elements

Area-specific elements are defined spaces and areas characterized by the presence of distinctive
features. For instance, in the southern part of the park, from the southern entry point of Colorado
Avenue looking northward, one can view the first of the two cannons in the center point of a
paved circle, surrounded by triangular sections of green lawn and radiating walkways (Figure 3).
The circumference of the circle is lined with regularly-spaced benches. Further north toward the
senior recreation center are two circular areas of plants and trees surrounded by benches around
their small circumference. Another small circular area surrounds a second cannon which is
placed steps away from the Visitors Center (Figure 3).

The City Rose Garden (Figure 5) is located in the northern part of the Park. It is has a circular
design, and is the largest area-specific design element within the Park. A rectangular open space
at the base of Marguerita Avenue (Figure 6) is punctuated by three small circular greens each
planted with a palm tree.

Specific areas defined by distinctive features include the Veterans Memorial (Figure 3), the
Jones Memorial Seat and succulent garden (Figure 4), the Redwood Pergola and surrounding
plantings and views (Figure 5), the ldaho Gate at the base of Idaho Avenue (Figure 5), the
Millennium Wall located at the base of San Vincente Boulevard (Figure 6), and the Alaskan
Totem Pole and wall at the north end of the Park (Figure 6).

1 Review of historic photographs in Fred E. Basten’s Palisades Park Panorama.
12 H
Ibid.
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Individual Features
(1) Cannon 1

Cannon 1 (Figure 3) is located north of Colorado Boulevard near the entrance to Santa Monica
Pier (Plate 1; 9-15; v8, v17, v21-22). It is one of a pair of Civil War seacoast cannons dating
from 1861 that were given to the city on July 4, 1908, by the U.S Veteran’s Administration.
Originally, each of the mounted guns had a pyramidal stack of iron cannonballs beside it, which
are now gone. The other cannon, see (10) below, is located north of the Recreation center. They
are ten-inch Rodman smoothbore seacoast guns. Each of the cannons is twelve-feet long and
weighs about sixteen tons. They came to Palisades Park from Angel Island.** Santa Monica was
never defended with cannons during times of war, although it is said that during the Spanish-
American War, the city engineer mounted lengths of large pipes along the bluff to give the
impression that the city was heavily fortified.

Cannon 1 has a wooden stopper inside the hole. It rests on a concrete rectangular base which is
inscribed, July 4, 1908. This rectangular base rests on a circular concrete pad. The lower portion
of the cannon is slightly rusted. The circular area surrounding the cannon is paved with
decorative concrete pavers (16). The outer circumference of the paved area is lined with benches
(17, 18, 21 and 23). Cannon 1 is a contributing object within Palisades Park.

(2) Twisted Trees

Australian Tea Trees grow throughout the southern portion of the Park. These trees have a
distinctive appearance, with twisted branches that run along the ground. Two Australian tea
trees (Figure 3) are located between Colorado and Broadway Avenue. A group of five additional
twisted trees are located further north, see Figure 4 (19), and one tree grows near Wilshire
Boulevard, see Figure 4 (22). Because of their mature age and aesthetic value, the twisted trees
are contributing landscape features within Palisades Park.

(3) Shuffleboard Courts

The Shuffleboard Courts (Figure 3) are located southwest of Broadway Avenue (32, 34-42; v33).
There are eight courts enclosed by green colored metal fences and a short wall. There are three
gable-roofed shelters with metal benches in the courts area. The Shuffleboard Courts were
installed in 1994 as a part of the refurbishment of the Park, and are noncontributing structures
within Palisades Park.

(4) Chapin Stone Marker

The Chapin Stone Marker (Figure 3; 43-46) once incorporated a Sundial that was installed in
1932 in honor of two prominent persons important in Santa Monica’s history, Mr. and Mrs.
Henry E. Chapin. The marker is located near the fence opposite the Broadway entrance to the
park. However, the sundial, which invited all to “count none but sunny hours,” has vanished and

3 L.A Times (1886-Current File);Jul 5, 1908; ProQuest Historical Newspapers LA Times (1881-1985).
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only the stone marker remains. The west side of the stone marker is inscribed with the date 1932,
and the south face is inscribed “Chapin.” The top of the stone marker has the circular impression
of the former sun dial. The stone marker stands on concrete slab within an area defined by
decorative pavers. Although the marker has lost its sundial, it still bears the date of dedication
and names of important personages, and thus has important informational value. The Chapin
Stone Marker is a contributing feature within Palisades Park.

(5) Flag Pole

A flag pole (Figure 3) is located south of the Senior Recreation Center (v76) and appears to be
contemporary with the Senior Recreation Center, which was constructed in 1955. The flag pole
is a contributing feature within Palisades Park.

(6) Restrooms

Restrooms (Figure 3) for the Senior Recreation Center are located at the south end of the
complex (58-59) and are constructed of the same building materials. The restrooms appear to be
contemporary with the Senior Recreation Center, which was constructed in 1955, described
below (8) below.

(7) Camera Obscura

The Senior Recreation Center is also home to the Camera Obscura (Figure 3; 62-64). The
Camera Obscura was first installed in the Park in 1901, and was located at the foot of Oregon
Avenue (now Santa Monica Boulevard). It is comprised of a darkened chamber where scenes of
the coastline and park are caught by revolving lenses, prisms and mirrors, and projected in color
on a circular, movable table. The Camera Obscura has a revolving metal turret in the roof of the
Senior Recreation Center that captures views through a hole in the turret. Another small hole in
the opposite side of the turret contains a mirror placed at a forty-five degree angle upon which
the passing park scenes are reflected through a convex lens. Below on the viewing platform, a
circular table acts as a screen. The table is placed at a precisely-calculated focal length to
reproduce the 360-degree outdoor scene which is refracted through the lens and reproduced in a
clear image. The Camera Obscura depends entirely upon natural sunlight.

It is said that Artistotle may have developed the principle on which the Camera Obscura is based.
A description of the Camera Obscura is mentioned in the Islamic scientific classic “Optical
Thesarus” by Alhazen who lived in Egypt in 1038 A.D. In the sixteenth century, German
astronomer, Johannes Kepler, gave the invention its name. British scientists, Thomas
Wedgewood and Sir Humphrey Davy used the device in important experiments which eventually
led to the invention of photography in 1838. The Camera Obscura was donated to the City by
Robert F. Jones, the nephew of founder, Senator Jones. It was first opened to the public in 1899
near the water’s edge, and later moved to the Park in the early 1900s. The Camera Obscura was
moved to its present location in the Senior Recreation Center in 1955.

The room which houses the Camera Obscura is incorporated into the Senior Recreation Center.
Large stylized Modern lettering attached to the east side of the building reads “Camera
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Obscura,” and includes an abstract depiction of a camera on a tripod (62-63). The north facing
wall of the room has a low door with a rusted sign reading, “Camera Obscura open daily” (64).

The Camera Obscura is a significant individual object and is also a contributing object within
Palisades Park.

(8) Senior Recreation Center

The Senior Recreation Center (Figure 3; 47-50, 52-56, 62-66, 68, 70- 71; v51, v57, v60, v61, v67,
V69, v72-76) is located at 1450 Ocean Park Boulevard. The site of the Senior Recreation Center
(the Center) was the former location of the North Beach Station of the Pacific Electric Railway.
In 1955, philanthropist Marcellus L. Joslyn presented the Senior Recreation Center as a gift to
the people of Santa Monica in memory of his wife. The main entrance to the Center faces Ocean
Avenue to the east. Stylized Modern lettering, “Senior Recreation Center,” is attached to the
canopy above the main entrance. The Center provides year-round social and cultural activities
for senior citizens. The Center contains a room which houses the Camera Obscura, see (7) above.
The Senior Recreation Center is a Modern Ranch style wood-frame building with wide
overhanging eaves, board-and-batten siding, and contrasting stone facing. The Senior Recreation
Center is a contributing building within Palisades Park.

(9) Telescope

Located just steps away from Cannon 2 on the bluffs, the telescope (Figure 3; 138) is a
designated viewpoint that has been an important feature of the park for many years. The
telescope is a contributing object within Palisades Park.

(10) Cannon 2

Cannon 2 (Figure 3; 24-31) is one of a pair of similar Civil War cannons installed in the park in
1908, see (1) above. The cannon rests on a rectangular base upon a circular concrete slab.
Cannon 2 is a contributing object within Palisades Park.

(11) Visitors Information Center

Steps away, the Visitors Information Center (Figure 3; 77-78, 81-82) was first opened in 1962.
It was remodeled in 1984 and opened in time to serve visitors attending the 1984 Olympic
Games held that year in Los Angeles. The Visitors Information Center is open daily to provide
visitors with information on sights of interest in Santa Monica. The Visitors Information Center
is located opposite the Georgian Hotel. It faces Ocean Avenue to the east. The building has a
square plan, pyramidal metal roof supported on four columns, brick walls and multi-paned glass
windows and doors. The Visitors Information Center is a noncontributing building within
Palisades Park.
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(16) Flag Pole

A flag pole is situated adjacent to the Veterans Memorial on the south (Figure 3; v147), and
appears to be contemporary with the Veterans Memorial. The flag pole appears to be a part of
the Veterans Memorial, see (17) below.

(17) Veterans Memorial

The Veterans Memorial (Figure 3; 141-146, 158; v147, v154-157, v159) honors those who have
served the nation in wartime and in peace, and symbolizes the peace and healing long-sought by
civilized nations. A Veterans Day dedication ceremony was held on November 11, 1999 at the
Ocean Avenue and Arizona site when the memorials were erected. The monument consists of six
eight-foot tall granite columns representing each of the five U.S. military branches placed in a
pathway that incorporate the seals of each branch. Designed by Wallace, Roberts & Todd in
collaboration with the City and its veterans, the memorial casts shadows across the pathway at
precisely 11:11 a.m. on the 11th day of the 11th month of each year. Facing the Pacific Ocean,
the path and columns also align with the setting sun at the close of Veterans Day. Situated in a
highly visible and accessible location, the represents the genuine appreciation of the citizens of
Santa Monica for the service of all veterans. The Veterans Memorial is a public monument that
is individually significant as a public monument for its artistic value and is also a contributing
landscape feature within Palisades Park.

(18) 99 Steps

Northwards, at the base of Arizona Avenue, is the site of the famed original wood staircase
constructed during the 1880s and known as the “99 steps” (Figure 4; 83-85), which led from the
escarpment of the palisades to the beach below, prior to the construction of the Pacific Coast
Highway.'* The “99 Steps” provided beach access via the concrete steps to the bridge over the
Pacific Coast Highway. After the Pacific Coast Highway was completed in 1927, concrete steps
and a bridge over the highway were constructed to connect the palisades to the beach. Recently,
a new replacement bridge and steps were constructed. The new bridge and steps are
noncontributing structures, but the location of the 99 steps is a contributing historic site within
within Palisades Park.

(19) Twisted Trees

Five twisted trees are located near the base of Arizona Avenue (Figure 4), see description (2)
Twisted Trees, above.

(20 and 20a) Succulent Garden and View

This mature succulent garden (20 and 20a) is a distinct area on the ocean side of the Park south
of Wilshire Boulevard (Figure 4; 86-89, 116). Situated along the main pedestrian path, the
garden incorporates benches that face the ocean view (20a). The site functions as a viewpoint

14 Basten, Palisades Park Panorama, p. 8.
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near Wilshire Boulevard in proximity of the Business District. Judging from the size and
maturity of the plantings, the Succulent Garden appears to predate the 1994-1995 Park
renovation. The Succulent Garden is a contributing landscape feature within Palisades Park
that incorporates a contributing viewpoint.

(21) St. Monica Statue

A statue of St. Monica, the patron saint of the City, is located at the western end of Wilshire
Boulevard, within Palisades Park (Figure 4; (91, 93-95, 98-103, 113-114; v90, v92, v96, v97,
v104-112, v115-121). The statue faces east and serves as the focal point of the Wilshire
Boulevard axis, framed by the blue water of Santa Monica Bay. Artist Eugene H. Morahan
sculpted and cast the cream-colored concrete statue, which was dedicated in 1935 by the Works
Project Administration. Saint Monica stands in the center of a new heart-shaped concrete planter
that is planted with grass. Two recent gardens (21a and 21b) flank Saint Monica on each side
and are planted with ornamental shrubs. The St. Monica Statue is individually significant as a
work of public art located at the visual terminus of the Wilshire Boulevard corridor, and is also
a contributing object within Palisades Park.

(22) Twisted Tree

An additional twisted tree (Figure 4; 162) is located near the base of Wilshire Boulevard within
the Palisades Park, see description (2) Twisted Trees, above.

(23) John W. Grimes Plague (Fig 4)

A ground-level concrete marker (embedded) with an attached bronze plaque is located northwest
of the Santa Monica Statue (Figure 4; 161). It was dedicated in 1938 to John W Grimes,
Department Commander, Grand Army of the Republic, by the Daughters of Union Veterans of
the Civil War, Department of California and Nevada. The plaque is situated within a garden.
The commemorative plaque is a contributing feature within Palisades Park.

(24) Jones Memorial Seat

Across the street from the Miramar Sheraton Hotel is the Jones Memorial Seat (Figure 4; 121-
131; v132-137), a curved limestone bench created in honor of Senator John P. Jones, the founder
of Santa Monica. The memorial seat was designed by Robert Farquhar, Senator Jones’ son-in-
law. The seat faces west toward the Pacific Ocean. The inscription on the memorial states that
Senator Jones lived across the street where the Miramar Hotel now stands, and often watched the
sunset from this spot. The Jones Memorial Seat sits upon a brick platform and has stone steps at
its base. The carved stone volute at the north end of the bench is cracked and is in need of repair.
The stone volute at the south end of the bench is missing. The seat is divided into two parts by a
tall stone memorial inscribed, “In the evening of his life, John P. Jones used to come each day to
watch the sun set over the ocean.” The back of the memorial is dedicated in honor of Senator
Jones, for his services to the City and the nation. The Jones Memorial Seat is an individually
significant memorial and is also a contributing feature within Palisades Park.
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(25) Restrooms

The restrooms (Figure 4; 163) were entirely refurbished in 1994. They are noncontributing
buildings within Palisades Park.

(26) George Hastings Monument and Garden

The George Hastings Monument and Garden is located south of the California Incline (Figure 4;
164-165). The monument was dedicated on October 10, 1963 in honor of naturalist and teacher,
George T. Hastings, founder of the Santa Monica Nature Club and author of The Trees of Santa
Monica, an exhaustive listing of all the varieties of trees in Santa Monica. An old photograph
depicts the Hastings Garden, which was originally enclosed by a white picketed fence in front
and a wood lattice along the sides and back.™ The George Hastings Monument and Garden is a
contributing feature within Palisades Park.

(27) Grace Heintz Plague

Also located within the Hastings Garden is a plaque dedicated to Grace Heintz (Figure 4; 166), a
long time advocate of preserving trees in Santa Monica. An Australian Tea Tree (twisted tree), a
favorite of Grace Heintz, who edited the last edition of Trees of Santa Monica, also marks the
spot and was selected for its long life span.’® The Grace Heintz Plaque and Australian Tea Tree
(twisted tree) is a contributing feature within Palisades Park.

(28) UN Marker

North of the Hastings Memorial near the base of California Avenue is the UN Marker (Figure 4;
167-168) which honors the 10" anniversary of the United Nations, established in 1945. It was
rededicated in 1976 in the Palisades Park. The UN Marker is situated adjacent to the Hastings
Garden on the north. The UN Marker is a contributing feature within Palisades Park.

(29) Cabrillo Monument

The Cabrillo Monument is located south of the California Incline (Figure 4; 169-170; v171-172)
and commemorates the 400" Anniversary of the discovery of Santa Monica Bay by Juan
Cabrillo on October 8, 1542. The bronze commemorative plaque is attached to the west side of
the natural stone monument. The Cabrillo Monument is a contributing feature within Palisades
Park.

(30) Overlook Beacon

The Overlook Beacon is situated at the top of the California Incline (Figure 4; 173-176; v177-
182). It consists of a slanted wood ramp and tall blue pole perched atop the escarpment of the
bluffs. The pole is surrounded by a wood seat. This structure emphasized the importance of the

5 Ibid., p. 61
1 http://www.smgov.net/news/releases/archive/2004/ccs20040304.htm
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views, which are an integral part of the Park design. The Overlook Beacon gives the viewer the
feeling of being aboard ship in the ocean, with unrestricted views of the Pacific Ocean. Although
a recent addition to the Park, the Overlook Beacon occupies a key viewpoint and the structure
has achieved significance for its artistic value as a contributing feature within Palisades Park.

(31) California Incline

The Palisades Park is bisected by the California Incline (Figure 4; v182-183), originally a
walkway to the beach known as the Sunset Trail. The California Incline is a vehicular ramp that
was constructed in 1927 to provide access from the City’s business district to the Pacific Coast
Highway below. The California Incline is a transportation route and is not a part of Palisades
Park.

(32) Redwood Pergola

The Redwood Pergola is located further north, between Washington Boulevard and ldaho
Avenue (Figure 5; 184- 198, 200-201; v199). It was built in 1912 and is an outstanding example
of a Craftsman-style Pergola. By the early 1980s, after nearly three-quarters of a century in the
park, the base of the wooden pergola, which was set in soil, showed signs of deterioration and
rot. During the early part of 1984 the entire structure was dismantled, slat by slat, timber by
timber, and reassembled on a concrete base. The pergola not only serves to beautify the park,
but frames the views from this scenic vantage point. The Redwood Pergola is an individually
significant structure and is also a contributing feature within Palisades Park.

(33) Idaho Gate

The Idaho Gate is located at the base of Idaho Avenue (Figure 5; 202-211; v212-214). The Idaho
Gate consists of four Craftsman-style masonry gate posts of field stone capped by contrasting
kiln-fired brick which frame decorative brown terra-cotta panels. The Idaho Gate was
constructed in 1912, and may have been designed by Charles and Henry Green.'” Pasadena-
based designer Ernest Batchelder designed the tiles which depict a distinctive bird and grape-leaf
motif. The Idaho Gate acts as a gateway from Idaho Avenue to Palisades Park. The Idaho Gate
is an individually significant structure possessing high artistic values and is also a contributing
structure within Palisades Park.

(34) Restrooms

The restrooms in this area of the Park were entirely refurbished in 1995 (Figure 5; 215-216)."
The restrooms are noncontributing buildings within Palisades Park.

Area Not Surveyed Due to Construction
There are two features (217-220) that were inaccessible during the survey due to construction:
the Montana Hole, where a portion of the bluff was washed away in the late 1880s; and the

17 James Lunsford, “The Ocean and the sunset, the hills and the clouds looking at Santa Monica,” brochure, p 10.
On file, City of Santa Monica Planning Department.
18 City of Santa Monica Improvement Plan, July 1992. On file, City of Santa Monica Planning Department.
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sculpture “Montana Ridge” by Julia Klemek and Leslie Robbins which was unveiled on March
16, 1986.1° These features are unevaluated.

(35) Genesis Sculpture

The Genesis Sculpture is located near the base of Palisades Avenue (Figure 5; 221-221, 227;
v223) is a wooden sphere by sculptor Baile Oakes which was dedicated in 1991 to all who heal
the planet. Entitled “Gestation IlI” the sculpture is an abstract representation of the winter
solstice, marking the return of the life-giving sun. It was donated to the City of Santa Monica by
Norah B Clow and the Peter Norton Family Foundation, The Tides Foundation, and the Santa
Monica Arts Foundation, and was a project of the Santa Monica Arts Commission. The Genesis
Sculpture is a significant individual work of public art possessing high artistic values and is also
a contributing feature within Palisades Park.

(36) New Zealand Christmas Tree

The New Zealand Christmas Tree (Metrosideros excelsa) planted near the Genesis Sculpture
(Figure 5) is similar to the one planted in 1969 in the southern part of the park at the Sister Cities
Monument, and may have been planted around the same time. The tree is one of two notable
botanical specimens in the Park and is a contributing landscape feature within Palisades Park.

(37) Rose Garden

The Rose Garden is situated at the base of Palisades Avenue (Figure 5; 224-226, 228; v223,
v229-232). The circular garden was originally installed in 1950 and contains thirteen varieties of
hybrid tea roses. It is surrounded by benches and on the western side are view points overlooking
the wide ocean. An Olympic rose was dedicated here in 1984. The garden was refurbished in
1995. The roses bloom twice a year, winter and summer, in shades ranging from deep red,
orange and pink to yellow and white. The plan of the garden is circular in design. There are
dedication plaques in the ground under the benches. The Rose Garden is a contributing
landscape feature within Palisades Park.

(38) Bust of Arcadia Bandini De Baker

The bronze bust of Arcadia Bandini De Baker was unveiled in 1987 in the center of the Rose
Garden (Figure 5; 228, 233-236; v231). It was dedicated to De Baker by the City of Santa
Monica, the Bandini family and friends, and the Santa Monica Historical Society in recognition
of her generous donations of land, including her share of the Palisades Park, to the people of
Santa Monica. The sculptor was Masahito Sanae and the bust was unveiled on October 18, 1987.
The bust of Arcadia Bandini De Baker is a significant individual work of public art and is also a
contributing feature within the Rose Garden in Palisades Park.

' Inaccessible due to construction.
Palisades Park
City Landmark Assessment Report
page 21



(39) White Shed

A wood-frame garden shed is located north of the Rose Garden (Figure 5; 232, 237). Probably
built during the 1950s or earlier, it has a gable roof covered in rolled composition asphalt, and
board-and-batten siding. This typical shed is an architecturally undistinguished utilitarian
structure and is a noncontributing building within Palisades Park.

(40) Picnic Bench Area 1

Picnic Bench Area 1 is located south of the Washington Memorial (Figure 5; 238-241; v242-
243). The picnic benches in the area were installed in 1995 as a part of the improvements
specified in the 1992 master plan. The area is unpaved and surrounded on the western side by
flowers and hedges. The area is shaded by trees and provides the perfect setting for a relaxing
picnic with family and friends. The picnic area is a noncontributing feature within Palisades
Park.

(41) George Washington Memorial

The George Washington Memorial is located at the base of Alta Avenue (Figure 5; 244-245;
v246). The memorial was dedicated by the Santa Monica Chapter of the Daughters of the
American Revolution February 22, 1932, to commemorate the 200" anniversary of
Washington’s birth. A bronze plaque is affixed to the side of this natural granite stone
monument. The George Washington Memorial is a contributing feature within Palisades Park.

(42) Succulent Gardens

This strip of mature succulent plantings (Figure 6) is located near Marguerita Avenue at the
western edge of the Park. Characterizing the type of plantings which have graced the Park
through the years, the Succulent Gardens are a contributing feature within Palisades Park.

(43) Circular Greens with Palm Trees

This composition of three small circular greens each planted with a single palm tree is situeated
at the base of Marguerita Avenue (Figure 6). The landscape plantings mark the rectangular open
space which serves as a viewing area in this part of the Park, see (44) below. This spatially
defined viewing area (43 and 44) is a contributing viewpoint within Palisades Park.

(44) Elower Hedge with Viewing Area

The viewing area (Figure 6) described above (43) also contains three yellow flower hedges at the
western edge of the area. The hedges are about three feet in height and four feet in width. There
are a few benches facing the ocean with their backs against the hedges which act as semi-private
viewpoints (44) within the larger viewing area (43).
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(45) Millennium Wall

The Millennium Wall is located at the San Vincente Boulevard (Figure 6; 247-255; v256-257).
It is a curved low wall approximately 200 feet in length. Each foot of the length of the wall
represents ten years of the millennium. Breaks in the wall occur at 154.2 feet (1542), when Juan
Cabrillo discovered Santa Monica Bay, and 187.5 feet (1875), when Senator Jones and Colonel
Baker founded the City of Santa Monica. The City’s millennium time capsule is contained within
a segment of the wall.”> The inscription on the wall reads,

“Meanwhile the sea ebbs and flows in the grander tides of Earth whose stages are
measurable not in hours but in millennia-tides so vast they are irresistible and
uncomprehended by the senses. Their ultimate cause may be joined to be deep within the
fury centzelr of earth or it may lie somewhere in the dark spaces of the universe--Rachel
Carson.”

Steps at the north end of the wall lead to a viewing area with unrestricted views of the ocean. The
steps have a block with a plaque reading, “Millennium Wall dedicated to the rich history that
defines us and the timeless beauty of our surroundings, second day of October, 1999, City
Council of Santa Monica.” There are three benches in the viewing area that face the ocean. The
Millennium Wall has a commemorative function and is a contributing feature that also marks a
key viewpoint within Palisades Park.

(46) Restrooms

The restrooms (Figure 6; 258-259) in this area were entirely refurbished in 1995. These are
noncontributing buildings within Palisades Park.

(47) Picnic Bench Area 2

This picnic area (Figure 6; 260-261; v262) is located between Adelaide Drive and San Vincente
Boulevard. The Picnic Area is a noncontributing feature within Palisades Park.

(48) Inspiration Point

The northernmost tip of the Park was originally called Sunset Point and is now known as
Inspiration Point (Figure 6), providing panoramic views of the ocean and the Santa Monica
Mountains in the distance. Historic photographs depict a rectangular concrete slab on the site
with wood lettering spelling “Inspiration Point,”* which is no longer present at the site.
Inspiration point is a key historic viewpoint within Palisades Park.

% Santa Monica B.1.G. Fun Facts.

2! Rachel Carson, The Sea Around Us (New York: Oxford University Press, 1951), p. 109.

22 City of Santa Monica Improvement Plan, July 1992. On file, City of Santa Monica Planning Department.
28 Basten, Palisades Park Panorama, p. 58.
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(49) Alaskan Totem Pole

The Alaskan Totem Pole is located in the vicinity of Inspiration Point (Figure 6; 263-265; v266-
268). The totem pole depicts images of a raven, fish, bear and wolf and was made for J. Walter
Todd by the Chilkat Thlinger Indians during a visit by Todd to Sitka, Alaska in 1925. Todd
donated the totem pole to the city of Santa Monica to express his love for the City. The Alaskan
Totem Pole stands on a concrete slab, with Inspiration Point in the background. A low wall at
the northern periphery of the Park curves to the west, see (50) below. The Alaskan Totem Pole is
an individually significant cultural object which serves a commemorative function and is also a
contributing feature within Palisades Park.

(50) Stone Wall

A stone wall (Figure 6; 269-273) skirts the northern periphery of the Park and curves toward the
west, marking the northern entry point to Palisades Park. The Rustic-style Stone wall is
constructed of arroyo stone and contains some contrasting brick at the corners of the wall. The
style of the wall indicates a 1920s-1930s date. The Stone Wall is a contributing feature within
Palisades Park.

Landscape Plantings

The following list of landscape plantings is by no means comprehensive. The list includes trees,
shrubs, vines and ground covers. The turf is a drought-tolerant hybrid Bermuda sod.?*

Trees

Botanical Name

Popular Name

Dracaena draco

Dragon tree

Leptospermum laevigatum

Australian Tea Tree

Phoenix canariensis

Canary Island Palm

Pinus pinea

Italian Stone Pine

Washington robusta

Mexican Fan Palm

Shrubs

Botanical Name

Popular Name

Aeonium species Aeonium
Acacia redolens Acacia

Agave attenuate Foxtail Agave
Aloe arborescens Tree Aloe

Aloe bainesii Aloe

Aloe candelabrum Candelabra Aloe
Aloe striata hybrid Coral Aloe

Artemesia ‘Powis Castle’

California Sagebush

24 5anta Monica B.1.G Fun Facts.
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Botanical Name

Popular Name

Buxus microphylla ‘Japonica’ Boxwood
Caenothus ‘Joyce Coulter’ Wild Lilac

Cistus “Hybridus’ Rockrose
Cephalophyullum “Red spike’ Red Spike Ice Plant
Coreopsis giganteum Coreopsis
Crassula argntea Jade Plant

Dendromecon hartfordii

Island Bush Poppy

Echium fastuosum

Pride of Madiera

Encelia californica

California Encelia

Epilobium californica

California Fuchsia

Euryops pectinatus

Gray Leaved Euryops

Kniphofia uvaria

Red Hot Poker

Leptospernum scoparium

New Zealand Tea Tree

Miscanthus sinesis ‘Morning Light’

Eulalia Grass

Muhlenbergia californica

Deergrass

Phormium tenax ‘Bronze baby’

‘Bronze Baby’ Flax

Phormium tenax

New Zealand Flax

Pennesetum setaceum ‘Cupreum’

Purple Fountain Grass

Rhaphiolepis indica ‘Ballerina’

Dwarf India Hawthorn

Rhus integrifolia

Lemonade Berry

Salva coccinia

(no common name)

Salvia leucantha

Mexican Bush Sage

Salvia leucoph. ‘Point Sal Spreader’

Sage

Strelitzia reginae

Bird of Paradise Shrub

Vines and Groundcovers

Botanical Name

Popular name

Armeria Maritima

Sea pink

Baccharis pilularis *“ twin peaks’

Dwarf Coyote Bush

Bougainvillea ‘crimson Jewel’

Red Bougainvillea

Bougainvillea glabra

Purple Bougainvillea

Ceanothus griseus ‘Horizontalis’

Carmel creeper

Ceanothus griseus * Yankee Point’

Camel Ceanothus

Clytostoma callesteiodes

Violet Trumpet Vine

Crassula falcate Sickle Plant
Drosanthemum hispidum Ice Plant
Elymus condensatus’ Canyon Prince’ Wild Rye

Erigeron karvinskianus

Mexican Daisy

Erigron parvifolium

Coastal Buckwheat

Lantana camara ‘Radiation’

Trailing Lantana

Lantana ‘Spreading Sunshine’

Trailing Lantana

Lantana ¢ Dwarf White’

Trailing Lantana

Macfadyena unguis-cat

Cat’s Claw
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Botanical Name Popular name

Oenothera berlanderii Mexican Evening Primrose
Rosmarinus officinalis ‘Prostratus’ Prostrate Rosemary
Santolina chamaecyparissus Lavender Cotton

Santolina virens Green Lavender Cotton
Senecio cineraria Dusty Miller

Eschscholtzia California California Poppy

STATEMENT OF ARCHITECTURAL SIGNIFICANCE

Palisades Park is a good example of an early twentieth-century landscape that incorporates some
of the formal tenets of French Beaux-Arts style in the unity and harmony of its design, the axial
layout, and the incorporation of key viewpoints. During the latter part of the nineteenth-century
American architects began traveling to France to study at the Ecole des Beaux-Arts in Paris, and
by the turn-of-the-twentieth-century the European tour had become an obligatory part of
architectural education. Trans-Atlantic influences were also brought to America by immigrant
architects and landscape architects during this period. The Beaux-Arts style, characterized by
Neoclassical Revival style buildings set within expansive landscapes, became popular in
America during the 1890s and 1900s as a result of the World Columbian Exposition held in
Chicago in 1893, the first large-scale application of the style in America. The planning of the
exposition was headed by Chicago architect Daniel Burnham. Burnham brought in architects and
landscape architects from the eastern United States, as well as the sculptor Augustus Saint-
Gaudens, to build large-scale Beaux-Arts monuments which were displayed as a model city
replete with transportation networks and a fully landscaped setting incorporating extensive water
features. The exposition led to the City Beautiful Movement, a wide-scale embrace of the
monumental idiom in American architecture for the next fifteen years that borrowed heavily
from the contemporary Beaux-Arts movement and emphasized the necessity of order, dignity,
and harmony. The movement also borrowed from classical monumental planning but differed
from the true Neoclassical style in that the classical idiom was adopted only partially and mixed
with Beaux-Arts elements, as means of creating uniformity and harmony in style.

The first plan of Palisades Park was proposed by landscape architect I.G. Le Grande. In 1913, at
the urging of Thomas W. Dudley (Mayor from 1911-1916), an initial plan for developing the
park was prepared by Le Grande. He proposed a formal European design, with walkways,
planters, pergolas, fountains, and a brick wall to separate the park from the noise and dust of the
street. However, the proposal for the brick wall failed as it was opposed by the Santa Monica
Woman’s Club with the argument that it would eliminate the ocean views.?

It appears that the present form of the Park still reflects the general design concept originally
proposed by Le Grande. In the early 1900s, the palisades were transformed into a parkland.
Improvements included wide walkways, new plantings, picturesque sunshades, and a rustic fence
made of branches. Many of the early trees were provided by the new Park Commissioner,
Edward H. Sweetzer, who donated much of his salary toward the beautification of the

% Lunsford, “The Ocean and the sunset, the hills and the clouds looking at Santa Monica,” p. 9.
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landscape.”® In 1915 the name of the Park was changed from Linda Vista Park (Spanish for
“lovely view”) to Palisades Park.

STATEMENT OF HISTORICAL IMPORTANCE

Santa Monica

In 1875, the original town site of Santa Monica was surveyed, including all the land extending
from Colorado Street on the south to Montana on the north, and from 26™ Street on the east to
the Pacific Ocean on the west. Between 1893 and the 1920s, the community operated as a tourist
attraction, visited by mostly wealthy patrons. Those areas just outside of the incorporated city
limits were semi-rural in setting and were populated with scattered residences. With the advent
of the automobile in the 1920s, Santa Monica experienced a significant building boom.
Residences were constructed in the tracts north of Montana and east of Seventh Street for year-
round residents. Commercial buildings, primarily one- or two-story in height, were initially
concentrated along Second and Third Streets between Colorado Avenue and Wilshire Boulevard.
The open area of land on the western edge of the City offered picturesque views of the Pacific
Ocean and played a major role in the recreational life of the community.

Palisades Tract

The Palisades Tract in which the subject property is located offers a remarkably intact ensemble
of domestic architecture, primarily dating from the years 1906 to 1930, contemporary with the
development of Palisades Park. The Palisades Tract was established in 1905 and laid out with
broad, tree-lined streets that open onto Ocean Avenue and the Santa Monica Palisades. Seventh
Street acts as the visual boundary on the east, although the tract was extended further inland in
1912. Few houses face onto Fourth Street, which bisects the district and is enhanced by a
landscaped median. A circular park forms an island in the middle of the 600 block of Palisades
Avenue, apparently intended to be one of a series of such spaces, although this was the only one
established.

Shortly after the tract was opened, the area in which it was located, stretching from Montana to
Adelaide, was annexed to the City of Santa Monica. From that date, March 28, 1906, building
records were kept by City officials and the first application to build was issued to the Alta Santa
Monica Company for what is now 401 Marguerita Avenue. However, this was not the first
building in the area, according to witness Luther Ingersoll in his Century History of Santa
Monica Bay Cities, who assigned the honor of building the “first costly and architectural
residence” in the Palisades to H. N. Hammond.

Several prominent members of the community, as well as residents of Los Angeles and Pasadena
in search of a seaside summer home, commissioned residences in the Palisades. During the first
fifteen years of development many homes were built in the Craftsman mode, which is also
represented in some of the structures and features of Palisades Park such as the Idaho Gate and

% Basten, Palisades Park Panorama, pp. 12-13.
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the Redwood Pergola. The more intense period of construction in the twenties yielded numerous
fine revival style homes, most of which were intended for year-round occupation. The work of
several renowned architects is showcased throughout the neighborhood, as well as the efforts of
several Santa Monica building contractors who had a profound impacts on the growth of the
City.

The Central Business District developed as the location of commercial businesses catering to
both local residents and visitors.”” Due to the proximity of the Palisades Park to the Central
Business District, the southern part of the Park became the primary hub of activity. The 1918 and
the 1950 Sanborn maps document the evolution of the adjacent areas in the vicinity of the Park,
but do not show the development of the Park itself.

Ocean Avenue

Ocean Avenue was once a eucalyptus lined street of late nineteenth and early twentieth century
residences which faced Linda Vista Park, later known as Palisades Park, and the Pacific Ocean.
It was dominated near its southern end by the Arcadia Hotel, opened in 1887 at the height of the
Los Angeles “boom,” and promoted Santa Monica as a seaside resort. Numerous prominent
citizens made their homes in houses they built on Ocean Avenue, including Senator Jones, whose
home, Miramar, occupied the site of the present Miramar hotel; Frederick Rindge, a real estate
baron with interests in oil, electricity, and insurance; and A. W. Keller, whose business block
erected in 1892 still stands at Third and Broadway; and Roy P. Jones, the Senator’s son, whose
residence has been moved to Heritage Square. The most significant construction on Ocean
Avenue in later years was the erection of several apartment hotels including EI Tovar (603), built
in 1927, for many years the tallest building north of Montana. The Georgian (1415), and eight-
story building with Classical and Art Deco elements, replaced the Mission Revival style
Windemere Hotel in 1926. The most architecturally distinguished was the Streamlined Moderne
Shangri-La Hotel, designed by William Foster, built at the corner of Arizona in 1939.

Parks

Palisades Park is like an open air museum showcasing the City’s history, with a scenic backdrop
that made the city famous- the Pacific Ocean. Palisades Park was the first officially designated
public open space in the City. In 1892, the founder of Santa Monica, Senator John P. Jones and
developer, Colonel Robert S. Baker donated the strip bordering the palisades from Colorado
Avenue (previously Railroad Avenue) to Montana Avenue, to the City of Santa Monica on
condition that the said strip be forever used as a public park. Five years later in 1897, the
remaining bluff property from Montana Avenue north to Adelaide Drive was donated to the City
by the Santa Monica Land and Water Company, of which Senator Jones was the Major
Stockholder. Rows of eucalyptus and cypress trees bordering Ocean Avenue were the first
plantings in the Park. Dirt pathways along the bluffs, down the center of the Park, and along
Ocean Avenue, wound through wild grasses and brush.?

2" City of Santa Monica Planning and Community Development Department. Historic Resources Inventory Update
for the Central Business District and Third Street Promenade, April 12, 1998: Final Report.
%8 Fred E. Basten, Palisades Park Panorama, p. 10.
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Santa Monica contains several other parks, two of which also have historical associations.
Lincoln Park, like Palisades Park, was a gift of Senator Jones to the City. Located between
Seventh and Eighth (now Lincoln) on Wilshire, the park is the site of the Miles Playhouse, a
Santa Monica landmark designed by John Byers. Douglas Park, at Chelsea and Wilshire, is
known today for its lawn bowling facility. The park is located on the former site of the Douglas
Aircraft factory.

Community Design Features

An important community design feature historically associated with Santa Monica is the
Municipal Pier and Looff (Newcomb) Pier at the foot of Colorado Avenue, south of Palisades
Park. The latest in the succession of pleasure piers and railroad wharves built in Santa Monica
Bay, the present wood structure dates from 1921 and 1916 but has been substantially damaged in
storms over the years. The entrance is marked by a neon sign which forms an arch over a ramp
extending from Colorado.

Other community design features of note are the mature street trees lining many of Santa
Monica’s residential streets. Notable trees include the Moreton Bay Fig Tree located on the
grounds of the Miramar Hotel, which was planted by Senator Jones on his estate about 1890, and
was designated a Santa Monica landmark in 1976. Other landscape features are the median
strips along San Vicente, Fourth Street, and Adelaide Place.

Vintage lampposts occur in several locations throughout Santa Monica, including La Mesa and
the Promenade as well as Palisades Park, and contribute substantially to the ambience of the
City.

Person(s) of Historical Importance

John Percival Jones

Born in 1829, John Percival Jones was an American politician who served as a Republican
United States Senator from Nevada for a 30-year period. He was born in Herefordshire, England
and his parents immigrated to the United States shortly thereafter. The family settled in
Cleveland, Ohio, where Jones spent his childhood. In 1849 he moved to California to participate
in the Gold rush, and settled in Trinity County where he mined and farmed and eventually served
as a county sheriff. He became a member of the California state senate from 1863-1867. A year
later, Jones moved to Gold Hill Nevada where he continued mining. In 1873 he was elected by
the state legislature to the United States Senate, where he served five terms, from 1873 to 1903.
The first section of the Palisades Park, located south of Montana, was a gift of Senator Jones and
Arcadia De Baker in 1892. Jones continued to oversee his business and retired to his home,
Miramar, in Santa Monica and died in Los Angeles, California.”®

2 http://en.wikipedia.org/wiki/John_P. Jones
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Robert S. Baker

Colonel Robert S. Baker was a developer who, along with Senator Jones, donated the strip of
land bordering the palisades from Colorado Avenue (previously Railroad Avenue) to Montana
Avenue, to the City of Santa Monica on condition that the land be used as a public park. His
vision along with that of Jones has helped in giving the park its identity.

Marcellus L. Joslyn

Entrepreneur Marcellus L. Joslyn (1872-1963) made a fortune in the telephone business before
retiring to Santa Monica in the 1950s.%° Here he turned his attention to other interests including
philanthropy. In 1960 he created the Marcellus L. Joslyn Foundation, which donates funds to a
variety of charities including senior centers, hospitals and colleges. He was trained as an
attorney, but entered the business world by choice. His Chicago electrical supply corporation
prospered due in large part to his business philosophy, “Make no trade that is not good for both
parties.” His innovative profit-sharing plan was acclaimed to be the nation’s finest of 165
systems surveyed by the Vandenburg committee in 1939 and was widely copied thereafter. After
Joslyn retired to the Santa Monica area he became involved in real estate, lawn bowling,
mountain climbing and myriad philanthropic efforts including the Senior Recreation Center in
Palisades Park, Joslyn Hall, the Santa Monica Lawn Bowling Club and grounds, and the Lincoln
Park Recreational facility.

Subject Property Artists

Eugene H. Morahan

The St. Monica Statue was completed by sculptor Eugene H. Morahan. Born in Brooklyn, New
York on Aug. 29, 1869. Morahan studied with Augustus Saint-Gaudens and at the Art Students
League in New York City. He was a resident of Santa Monica from 1930 until his death on
November 14, 1949. He was a member of the Santa Monica Art Association (1930-34), and the
Los Angeles Painters & Sculptors Club (1931-32). His completed works include projects in
Carroll Park (Brooklyn); Palisades Park (Santa Monica); and the Welch Monument and EIk's
Memorial (Buffalo, New York).

Robert Farquhar

Robert Farquhar was the architect who designed the Jones Memorial Seat. He is best known for
his work as chief architect of the Pentagon in Washington D.C. He was also the son-in-law of
the City of Santa Monica’s founder, John P. Jones. Farquhar was one of the most prominent local
architect of his time and completed has numerous projects in the Los Angeles area, including the
Willi%gn Andrews Clark Memorial Library, the Pasadena Museum of History and the California
Club.

% http://www.theaesthetic.com/NewFiles/joslyn.html
*1 http://www.santamonicalandmarks.com/landmk13.html
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Contemporary Artists

Julia Klemek and Leslie Robbins are the sculptors who created “Montana Ridge,” unveiled on
March 16, 1986 in Palisades Park. Klemek received a Bachelor of Fine Arts in Sculpture from
the University of the Arts in Philadelphia, Pennsylvania and a Master of Fine Arts from the
University of California at Irvine. She has created a series of sculptural/functional benches for
public and private spaces throughout California. Her clay sculpture includes abstract pieces that
are re-interpreted natural forms and figurative sculptures. She has also created low-relief ceramic
walls fgzr swimming pools. Klemek teaches at Orange Coast College and the Irvine Fine Arts
Center.

Other Contemporary artists whose works are installed in Palisades Park include Wallace, Roberts
& Todd who designed the Veterans Memorial, dedicated on November 11, 1999. Sculptor Baile
Oakes created “Gestation I11,” the Genesis Sculpture which was dedicated in 1991. Masahito
Sanae was the sculptor of the bronze bust of Arcadia Bandini De Baker, unveiled in 1987 in the
Rose Garden.

Subject Property Architects

|.G. Le Grande

I. G. Le Grande was a landscape architect active in the area during the early 1900s. In 1913, at
the urging of Thomas W. Dudley (Mayor from 1911-1916), the initial plan for developing the
Park was prepared by Le Grande.*

Charles and Henry Greene.

Charles Sumner Greene (1868-1957) and Henry Mather Greene (1870-1954) were brothers born
in Brighton, Ohio. They spent their early childhood living in West Virginia where they
developed a love of nature that later was reflected in their art. They were enrolled in the Manual
Training School, Washington University, Saint Louis, and continued their studies at the School
of Architecture, Massachusetts Institute of Technology. After apprenticeships with the firms of
H. Langford Warren, and Winslow and Wetherel, they moved with their parents to Pasadena,
California, where they established the notable local architecture firm, Greene and Greene.
Strongly influence by Japanese architecture, their art would culminate between 1907 and 1909
with the construction of the quintessential Craftsman Bungalows that defined the style in
Southsesrn California.** Greene and Greene may have been responsible for the design of the Idaho
Gate.

% http://www.ci.irvine.ca.us/citycals/default.asp?ViewBy=0&CalDate=6/10/2006

* Lunsford, “The Ocean and the sunset, the hills and the clouds looking at Santa Monica,” p. 9.
* http://www.gamblehouse.org/architects/index.html

% Lunsford, “The Ocean and the sunset, the hills and the clouds looking at Santa Monica,” p. 10.
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Ernest Batchelder

Ernest Allan Batchelder was a leading designer of the American Arts and Crafts movement, and
was already well known when he founded his tile company in Pasadena in 1909. After studying
at the School of Arts and Crafts in Birmingham, England, he taught at the Harvard Summer
School of Design, organized the Handicraft Guild in Minneapolis where he taught summer
courses, and directed the Department of Arts and Crafts at the Polytechnic Institute in Pasadena.
He published Principles of Design in 1904, and his numerous articles for The Craftsman were
compiled in book form as Design in Theory and Practice, published in 1910. Ever a proponent
of putting theory to practice, Batchelder began making decorative tiles of his own design in 1909
in his backyard kiln. This enterprise was timely as Southern California's booming construction
industry called for architectural tiles, and his products were much in demand. Batchelder’s tile
products earned a gold medal at the 1915 San Diego Exposition. During the Depression
Batchelder reverted once again to a home-based operation, and later moved to a small shop in
Pasadena where he continued to make pottery until the early 1950s.% Batchelder designed the
decorative tiles on the Idaho Gate.

Statement of Other Significance
Research did not uncover information that would indicate other significance.
Is the property representative of a style in the City that is no longer prevalent?

Palisades Park is a good representative example of an early twentieth-century landscape Beaux-
Arts style with regional and local influences. The Park was designed during the height of the
City Beautiful Movement, and draws from the Beaux-Arts idiom as well as local trends in
architecture and landscape design. The influence of the Beaux-Arts style is seen in the unity and
harmony of its design in the axial layout, monumental tree-lined allées and incorporation of key
viewpoints. The diversity of the mature specimen plantings and exotic species extant in the Park
illustrate the interest taken by landscape designers and architects of the time in incorporating new
and exotic plant varieties. Examples of this are seen in the residential landscapes of the period in
Santa Monica associated with buildings designed in the Eclectic Revival styles. The Craftsman-
style influence, seen structures and landscape features in the Park, is associated with
development of the Palisades Tract, a predominantly Crafstman-style residential neighborhood.
Other landscapes in the City with similar historical and architecture associations are Lincoln
Park, the mature street trees lining many of Santa Monica’s residential streets, the grounds of the
Miramar Hotel, and the median strips along San Vicente, Fourth Street, and Adelaide Place. In
comparison, Palisades Park appears to be the best representative example of a style that is no
longer prevalent and is fast-disappearing in Santa Monica due to the rapidly increasing density of
development. Together, the Park setting and environs, diversity of the landscape plantings,
historic structures, commemorative monuments and public art works illustrate the history and
importance of the Park to the City and its citizens from the time of its creation in 1892 to the
present time.

% American Arts & Crafts: Virtue in Design http://www.tilenut.com/Batchelder/Batchsynopsis.html
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Does the property contribute to a potential historic district?

Palisades Park has not been previously identified as a potential contributor to a historic district.
The 1985-1986 Historic Resource Inventory included Palisades Park under Community Design
features which contribute to the Santa Monica environment. The features included the vertical
palisades, the Pacific Ocean, the distant Santa Monica Mountains and Palisades Park. Palisades
Park was given an evaluation code of 5* in the 1985-1986 inventory*’ as well as the subsequent
Phase 1 and Phase 2 surveys, and appears eligible for local designation as an individual City
Landmark.

Palisades Park may be eligible as a contributor to a multiple property landscape district
consisting of City parks, open spaces and recreational resources. Further evaluation is
recommended.

CONCLUSION

In summary, based on current research and survey work, Palisades Park appears to meet five of
the six City of Santa Monica Landmark criteria. The property was evaluated according to the
statutory criteria as follows:

Landmark Criteria:

9.36.100(a)(1) It exemplifies, symbolizes, or manifests elements of the cultural, social, economic,
political or architectural history of the City.

Together, the Park setting and environs, diversity of the landscape plantings, historic structures,
commemorative monuments, trees and public art works symbolize the cultural and social
importance of the Park to the City and its citizens from the time of its creation in 1892 to the
present time. The creation and development of the Park during the 1890s and 1900s
corresponded with a period of economic growth in Santa Monica when the Central Business
District and Palisades Tract developed and expanded. Furthermore, Palisades Park is
inextricably tied to the identity of Santa Monica as a resort destination and as such has continued
to be important in the economic history of the City. Palisades Park manifests elements of the
political history of the city in monuments such as the Sister Cities Monument, California
Presidents Club, Jones Memorial Seat, George Washington Memorial, and Cabrillo Monument.
The Park exemplifies the architectural history of the City in its design, historic buildings and
structures, landscape plantings and public art. Therefore, the subject property appears to satisfy
this criterion.

9.36.100(a)(2) It has aesthetic or artistic interest or value, or other noteworthy interest or value.

Palisades Park has aesthetic value for the dramatically beautiful views available from, within,
and to the Park that are integral to its design and are linked to other City views to and from the

¥ Ibid., p. 46.
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9.36.100(a)(6) It has a unique location, a singular physical characteristic, or is an established
and familiar visual feature of a neighborhood, community or the City.

Palisades Park continues to serve as a recreational open space for both residents and visitors to
enjoy unrestricted views of the ocean, and is a familiar visual feature in the City. It also serves a
commemorative function as the site of numerous memorials and monuments to persons and
events important in the history of Santa Monica. It continues to serve as the site of annual events
and displays, and is as an important public gathering place in the City for parades and other
events. Therefore, the subject property appears to satisfy this criterion.

Palisades Park
City Landmark Assessment Report
page 35



BIBLIOGRAPHY

American Arts & Crafts: Virtue in Design http://www.tilenut.com/Batchelder/
Batchsynopsis.html.

Basten, Fred E. Palisades Park Panorama. Santa Monica, California: Fred E. Basten, 1988.
Carson, Rachel. The Sea Around Us. New York: Oxford University Press, 1951.

City of Santa Monica. City of Santa Monica Historic Resources Inventory (Merged Inventories)
December 2003.

. City of Santa Monica Improvement Plan, July 1992. On file, City of
Santa Monica Planning Department.

. Historic Resources Inventory Update for the Central Business District and
Third Street Promenade. Final Report, 1998.

. Santa Monica Historic Resources Inventory Phases 1 and 2 (Phase 3 Final

—5/94), 1994,
http://www.ci.irvine.ca.us/citycals/default.asp?ViewBy+0&CalDate=6/10/2006.

http://en.wikipedia.org/wiki/John P. Jones.

http://www.gamblehouse.org/architects/index.html.
http://www.santamonicalandmarks.com/landmk13.html.

http://www.smgove.net/news/releases/archive/2004/ccs20040304.htm.

http://www.theaesthetic.com/NewFiles/joslyn.html.

Historic Resources Group. Historic Resources Survey Update: Ocean Park. Final Draft, June
2004. Prepared for the City of Santa Monica.

Johnson Heumann Research Associates. Santa Monica Historic Resources Inventory, Final
Report, 1985-1986. Prepared for the City of Santa Monica.

Lusford, James. “The Ocean and the sunset, the hills and clouds looking at Santa Monica.”
Brochure, on file, City of Santa Monica Planning Department.

PCR Services Corporation and Historic Resources Group. City of Santa Monica Historic
Preservation Element, September 2002.

Palisades Park
City Landmark Assessment Report
page 36



Palisades Park — Overview. Brochure on file, City of Santa Monica Planning Department.

Parkinson Field Associates. Historic Resources Inventory Update for the City of Santa Monica.
Final Report, September 30, 1995.

Los Angeles Public Library. On-line Database: California Index. www.lapl.org.

L.A. Times (1886-Curent File), ProQuest Historical Newspapers L.A.

Times 1885-1985.
Los Angeles Times, “City celebrates first stage of Palisades Park renovation,” July 10, 1994.

Lunsford, James W. “The Ocean and the sunset, the hills and the clouds looking at Santa
Monica.” Travel brochure on file, Planning Department, City of Santa Monica.

National Park Service. National Register Bulletin: How to Apply the National Register Criteria
for Evaluation. Washington DC: U.S. Dept. of the Interior, National Park Service,
Interagency Resources Division, 1990.

Palisades Park —Overview (City File)

Sanborn Fire Insurance Maps, City of Santa Monica.

Santa Monica B.I.G. Fun Facts. Brochure. On file, City of Santa Monica Planning Department.

Santa Monica Public Library. On-line Historical and Image Archives. www.smpl.org

Warren, Charles S. ed. History of the Santa Monica Bay Region. Santa Monica: Cawston, 1934.

Palisades Park
City Landmark Assessment Report
page 37



PLATES

Palisades Park
City Landmark Assessment Report
page 38























